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This article was completed in the context of the publication of our 
research on the Bali Innovative Wayang Wong. The purpose of writing 
this article is to analyse the aesthetic elements of Millennial Wayang 
Wong Performing Arts as a Balinese innovative Wayang Wong. In 
general, the aesthetic structure of the traditional Balinese Wayang Wong 
performance is performed by old and senior dancers. However, the 
aesthetic of the Wayang Wong Millennial structure was staged by 
involving junior dancers who were still children. This forms the 
question: What is the form of the Wayang Wong Millennial performing 
arts? This research was completed using qualitative methods. All data 
was collected with the aid of a photo camera and interview guidelines. 
Primary research was data obtained through observation and interviews 
with informants. While library research is used to optimise data 
acquisition. All data was analysed using aesthetic theory and symbol 
theory. The results showed that Wayang Wong Millennial performing 
arts are Balinese innovative Wayang Wong performing arts. The form 
of the Wayang Wong Millennial performance is classified as a colossal 
Balinese Wayang Wong performance art by involving children as 
Wayang Wong dancers. If we look at dance property, fashion make-up, 
choreography, Wayang stories, lighting and show duration, it can be 
seen that the Wayang Wong Millennial performance has its own 
aesthetic structure.  
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Introduction 
 
Every nation in various parts of the world is entering a new era since digitisation occurs in 
every realm of life. The development of cyber-physicality in smart factories with high 
efficiency has an impact on increasing high-quality production (Dilberoglu et.al., 2017). 
Various production operations with machine-powered equipment are increasing (Trstenjak & 
Cosic, 2017). Increasing the quality of production in a variety of smart factories has 
implications for the addition of practical oriented education needs and digital-based 
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competency training for industrial sector production needs (Erol et.al., 2016). Innovation of 
heavy equipment and smart products with the principle of lean production has a great 
opportunity to develop in industries of type 4.0 (Mrugalska & Wyrwicka, 2017). Cybermedia 
sophistication and artificial intelligence have contributed greatly to accelerating the 
development of industrial manufacturing type 4.0 in modernisation (Karmini et.al., 2020). 
 
One of the needs of Industry 4.0 type is increased productivity and collaboration (Schuh et.al., 
2014). Frequent collaboration from Industry type 4.0 occurs in the realm of e-commerce and 
the digital economy. In addition, Vaidya et.al. (2018) commented on the efficient, intelligent 
and effective production needed in the stability of type 4.0 industries. Type 4.0 industries have 
had an impact on the acceleration of the world economic cycle and human and technology-
centred value orientation (Perreira et al., 2017). Type 4.0 industrial capacity continues to 
strengthen along with the rapid digitisation, virtualisation and integration of technology and 
environmental awareness in various parts of the world (Roblek et.al, 2016). The role of the 
internet is increasingly important for business professionals and industry type 4.0 (Jazdi, 2014). 
Consequently, the type 4.0 industrial revolution movement has a strong influence on the current 
development of globalisation. 
 
The industrial revolution 4.0 has implications for the changing shape of the macroeconomic 
manufacturing of industries (Zhong et.al, 2017). Revolution can mean rapid change towards 
establishment or progress (Pradana, 2019). Many products have been distributed quickly 
through digital technology in globalisation. Many products have been distributed through the 
diffusion of new styles (Pradana, 2012). In the context of the industrial revolution, it can be 
understood that more human desires and needs are being met quickly as a result of changes in 
the way people work more quickly through social media, digitalisation and culture. Culture has 
social influence (Tejayadi et.al., 2019; Arniati et.al., 2020; Pradana and Pantiyasa, 2018; 
Ruastiti and Pradana, 2020; Pradana et.al., 2016). Digitalisation and commodification of 
culture play an increasingly central role in the flow of progress in social change. Cultural 
commodification involves the process of modifying cultural elements for the benefit of 
commodities (Pradana, 2018). Along with that, Industry type 4.0 can be considered to have an 
important role in the transformation and development of old type industries. 
 
The current of the industrial revolution 4.0 also influences the aesthetic appearance of Balinese 
dance performances for entertainment. Various traditional Balinese performing arts for 
entertainment began to be marginalised and experience the commodification of cultures. 
Traditional wayang performances are one of the performances which are marginalised while 
glittering various types of entertainment arts for the people (Pradana, 2010). 
 
Various Balinese dance performances for enduring entertainment include changes in the 
composition of actors and aesthetic instruments of Balinese dance performances. Changes in 
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composition include changes in the number of personal artists in Balinese dance performances, 
changes in musical accompaniment instruments using cassettes, MP3 or CD’s, changes in the 
actors from the necessity of local artists to become professional artists based on consideration 
of profit, efficiency and effectiveness of entertainment activities at industrial events. 
 
The crisis of Balinese performing arts is also experienced in Wayang Wong. Wayang Wong is 
known as one of the rare arts in Bali (Setiawan et.al., 2019). Wayang Wong as a Balinese 
performance art has become increasingly rare to be found in Balinese cultural activities since 
the industrial revolution of type 4.0 emerged in globalisation.  The situation is similar to what 
Goodman and Ritzer (2004) say, that local culture tends to weaken with globalisation. The 
disappearance of various types of culture in the stream of globalisation stated Hemelink in 
Barker (2005: 53-154) can be caused by the movement of capitalism and cultural imperiality 
that drives the rapid element of cultural equality and homogenisation without regard to cultural 
autonomy. 
 
Some traditional Balinese Wayang Wong performances for entertainment took place devoid of 
spectators. In addition, traditional Balinese Wayang Wong performing arts that were staged in 
the context of traditional activities in the village of Tejakula and Anturan villages in Buleleng 
Regency, traditional activities in Tunjuk Village in Tabanan Regency, traditional activities in 
Tonja Denpasar Village and traditional activities in Tanjung Benoa Village in Badung Regency 
were greeted with less enthusiasm. Wayang Wong is a traditional Balinese performing art that 
is built on local wisdom. It should be welcomed with enthusiasm and enlivened by the presence 
of local people in staging activities. However, Wayang Wong seems to be increasingly extinct 
amidst increasing scarcity staged in traditional ceremonies and entertainment and a lack of 
interest of community members as actors and spectators.  
 
Wayang Wong is a traditional Balinese performing art in the form of drama (Soedarsono, 
2000). Wayang Wong comes from the words Wayang and Wong. Wayang is a performance art 
that has various cultural elements including art, religious ceremonies, literature, educational 
technology and entertainment (Mulyono, 1978: 96). Sedana (2004: 3) says wayang integrates 
sound art and performance art that functions like education and social criticism. Ismaun and 
Martono in Sujarno et al (2003: 49) said that Wayang has four main functions, namely: 1) ritual 
function, 2) education function, 3) lighting function, and 4) entertainment function. Amir 
(1997: 19) understands Wayang as a living encyclopedia. Wayang can mean shadow while 
Wong can mean people. Puppets are always staged with specific stories (Susilo, 1987).  
 
In Bali, Wayang Wong is known as a masked dramatic who uses kawi language dialogue and 
uses the Ramayana epic (Soedarsono, 2002). Bandem (1983) states that Wayang Wong who 
do not wear masks and uses Mahabharata epic is called Wayang Wong Parwa. The shape of 
the puppet is also adjusted based on various characters of the Mahabharata or Ramayana epics.  
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Figure 1. Traditional Balinese Wayang Wong Performing Arts (Doc. : Ruastiti, 2018) 
 
The Wayang Wong performance in Bali can be seen played by dancers who dance based on 
Wayang stories by using traditional Balinese dance clothes that are covered with an 
accompaniment of gamelan music. The musical accompaniment is a determinant of the quality 
of the performing arts (Rai et.al., 2019). The sound of the gamelan is intended to build and 
maintain the identity and quality of drama in the aesthetics of the Wayang Wong performance. 
Traditionally, Wayang Wong in Bali is staged by adult dancers with the hearing only covering 
parents. 
 
Each dancer in the Wayang Wong performance has different dance attributes and moves 
according to the characters in a puppet story. Every dancer who plays the main character in the 
Wayang Wong show has a dialogue using Kawi language while the dancer who plays an extra 
character in the show does not use Kawi language. The characterisation of the characters is a 
cultural practice that can reinforce narration and character (2018a). All dancers dance seriously 
in accordance with aesthetic compositions in the traditional Balinese Wayang Wong 
performance art. Thus, the aesthetic appearance of the Balinese traditional Wayang Wong 
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performance art is expected to have an impact on the audience's appreciation and response in 
watching. 
 
The composition of the shape design can result in different responses (Sang et al., 2013). The 
Balinese people positively appreciate their cultural traditions and local wisdom up to millennial 
times (Pradana & Arcana, 2020). The form of support and active participation of local people 
as traditional Balinese performing arts performers is a positive response to the existence of 
traditional Balinese performing arts (Ruastiti et.al., 2018). Thus, the aesthetic composition of 
the Balinese traditional Wayang Wong performance has generally received appreciation from 
adult audiences from the local community. But there has now developed a Wayang Wong 
Millennial Performing Arts which is built from artists' concerns about the Wayang Wong and 
the Millennial trend of globalisation. Performing arts Wayang Wong Millennial is a 
development of aesthetic forms of traditional Wayang Wong for the audience that is not only 
limited to adults from the local community. The existence of Wayang Wong Millennial 
performing arts is seen as having added a new nuance for children and teenagers in Bali 
regarding Balinese performing arts. Previously children and adolescents in the aesthetic 
composition of the Balinese Traditional Wayang Wong performance were not permitted to 
become dancers in the Wayang Wong performance. Whereas in the Wayang Wong Millennial 
performance, teenagers and children have the great opportunity to become dancers in the 
Wayang Wong performance. With the aesthetic composition model of the Wayang Wong 
Millenial performance, appreciation can be built among children and adolescents who are 
among the millennials. Efforts to preserve Balinese cultural values through the Wayang Wong 
performance will certainly be a challenge for the artists, bearing in mind that millennials are 
known to love freedom. 
 
The millennial generation is known as a flexible generation that likes freedom, but that does 
not mean freedom without limits (Setiawan & Puspitasari, 2018). The millennial generation 
can be said to be more efficient compared to other generations. Millennials are known to require 
self-affirmation which is largely accommodated and mediated through products, services and 
infrastructure from industry type 4.0 (Wilson, 2004). The distinctive features of culture can 
contribute to the character and specifications of services (Pradana and Parwati, 2017).    
Therefore, millennial generation relations are known to be so close to the progress of industry 
type 4.0 and global culture. 
 
The development of the Balinese traditional Wayang Wong performing arts model in the form 
of Wayang Wong Millennial performances is seen as a strategic step in the enculturation of 
Balinese culture and the socialisation of Balinese culture among millennials. In addition, the 
purpose of Wayang Wong performance is to preserve cultural arts and strengthen the nation's 
character through characterisation and philosophical meaning of the Wayang story with a great 
opportunity to be created through this Wayang Wong Millennial. As a source of true truth, 
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philosophy is good as a guide for life (Pradana, 2017a). The philosophical element in the 
Wayang story through the Wayang Wong Millenial performance is believed to be more 
effectively conveyed in an increasingly diverse audience. The main issues centre on what are 
the forms of Wayang Wong Millennial performing arts? 
 
Research Method 
 
Research Duration and Research Location 
 
Research on the aesthetic of the Wayang Wong Millennial performing arts was completed over 
three years. In the first year, the form and production of Wayang Wong Millennial were 
explored. In the second year, the production and promotion of the Wayang Wong Millennial 
were carried out. In the third year, the promotion and evaluation of Wayang Wong Millennial 
as an innovative Wayang Wong in Bali. This research was conducted in Denpasar and Gianyar, 
Bali. Considerations on the choice of the Gianyar and Denpasar regions were namely : 1) it 
was born at the Sanggar Paripurna, Gianyar Bali; 2) it is different from traditional Wayang 
Wong because it involves a millennial component; 3) it referred to is often staged in the 
Sanggar Paripurna Gianyar activities; 4) it mentioned had been staged at the Aston Hotel in 
Denpasar, Bali for the opening ceremony of the Hindu religious activities of the archipelago; 
5) it referred to as having been staged in a traditional ceremony at Pura Dalem, Bona Village, 
Gianyar, Bali; 6) it was once staged at the Sanur Festival in Denpasar, Bali. 
 
Material 
  
Material objects from the aesthetic studies of Wayang Wong performing arts in the form of 
Wayang Wong Millennial. Formally, object studies centre on Wayang Wong aesthetics. 
 
Method 
 
This research uses qualitative methods. The qualitative method is a procedure for searching 
and processing data rather than numbers (Gelissen, 2012). Qualitative methods are used during 
the search for primary and secondary data in this action research. In action research, researchers 
have the opportunity to change the state of objects and actors directly (Stringer, 2014). Primary 
data of this study was obtained through observation and interviews with informants. A 
literature study was conducted to search for data to complete the data acquisition. All data was 
analysed qualitatively using aesthetic theory and symbol theory. 
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Result: The Form of Wayang Wong Millennial Performing Arts 
 
The Wayang Wong Millennial has an innovative form of Wayang Wong performing arts. The 
form of the Wayang Wong Millennial performance is classified as a colossal Balinese Wayang 
Wong performance art by involving children as Wayang Wong dancers. The components of 
the Wayang Wong Millennial performance consisting of choreography, characters, Wayang 
story dialogue, dance movements and musical accompaniment involving children from 
millennial groups have invited new appreciation for Wayang Wong which is known for its 
ancient performing arts and performing arts that are in decline. New appreciation comes along 
with different nuances of the performing arts and collaborative relationships (Pradana, 2017). 
The collaborative relationship between artists, researchers and organisers have had an impact 
on the existential of Wayang Wong Millennial that looks stunning as innovative performing 
arts. 
 

 
Figure 2. The Art of Wayang Wong Millennial (Doc. : Ruastiti, 2019) 
 
Based on the picture above, it can be seen that the form of the Wayang Wong Millenial 
performance is an innovative Wayang Wong performance. As an innovative performance, 
Wayang Wong Millennial is performed colossally with a combination of means from the 
traditional Wayang Wong performance and modern equipment support facilities. The Wayang 
Wong Millenial performance was performed with the carangan story of the Ramayana epic 
entitled 'Cupu Manik Astagina'. The story of Cupu Manik Astagina is transmitted through 
custodians, comedians and sensitive people in the structure of dance performances with the 
accompaniment of gamelan batel sounds and various interesting colours of light. As a whole, 
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each round structure of the Wayang Wong Millennial is presented with  action, reaction and 
dialogue between the dancers who act as the main characters in Wayang Wong to convey 
important messages from the Cupu Manik Astagina story as a reference source for the Wayang 
Wong Millennial performances. 
 
Response is needed to a common reference source and position for sustainability (Atmaja et.al., 
2019). The aesthetic composition of Wayang Wong performances is always enlivened by the 
presence of children's dancers as extras with various movements that tend to be free, attractive 
and funny in every part of the structure of Wayang Wong Millenial performances as a form of 
responsiveness to local cultural elements in narrative performances, the character of the 
Wayang Wong performance and the desires of both actors and spectators who love the 
millennial trends of global culture. 
 
Cupu Manik Astagina's play was performed by a dance artist who played some characters from 
puppet characters. The main puppet figures such as Arya Bang and Arya Kuning are played 
with hard male characters, Dewi Anjani is played with soft female figures, Bhagawan Gotama 
is played with soft male characters, Dayang-Dayang is played with hard female figures, 
Monkey is played with hard male characters, Tualen and Merdah are played by soft male 
figures, and Sangut and Delem are played by hard male characters. The various variations of 
the beauty of the dance moves of each character follows the characterisations of the gamelan 
accompaniment and melodies to convey important messages from the Cupu Manik Astagina 
play through more interesting ways with the support of sound systems and the effects of various 
colours of light. 
 
Various variations of the beauty of dance movements in the Wayang Wong Millennial 
performances include pure and meaningful dance movements of Balinese dance. The meaning 
can be built from features, symbols and attractive movements (Pradana, 2018b). The style of 
the appearance of pure dance movements refers to movements that have involved artistic 
symbols but have not been embellished while the motives of the Balinese dance movements 
use symbols of Balinese art that have been embellished and meaningful (Ruastiti, 2010). The 
motives of various traditional Balinese dance movements in the Wayang Wong Millennial 
performances consist of nyeleog, ngelo, buta ngawa sari, miles, ngotag, ngelung, ngumbang, 
gandang-gandang berjalan, nabdab pinggel, nabdab gelung, seledet kanan and kiri, tumpukan, 
nyeleog, ngelikas, agem kanan, kiri and ngegol. Meanwhile, there are Balinese dance 
movements in the form of movements of nuding, ulap-ulap, nadab gelung, and sesaputan with 
a new style of performing the Cupu Manik Astagina play in the Wayang Wong Millennial 
performance. 
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Cupu Manik Astagina in the Wayang Wong Millennial performance tells the story of mustika 
which is a source of conflict in the Bhagawan Gotama family. The story of Cupu Manik 
Astagina is delivered in the form of a drama that is exhibited by the composition of the beauty 
of the various movements, costume characters and musical accompaniment from gamelan. The 
dance drama structure of the Cupu Manik Astagina story is divided into three acts. Based on 
the dance drama round of Cupu Manik Astagina, the chronology of the events is as follows: 
 
Round I 
 
It is said that the arrival of Arya Bang and Arya Kuning at Pasraman was welcomed by Tualen, 
Merdah and the residents of Pasraman. Arya Bang and Arya Kuning were amazed to see the 
type of magic of Cupu Manik Astagina at Pasraman. Every student has rights in the learning 
zone (Karmini et.al., 2019a). As special students of Bhagawan Gotama, Arya Bang and Arya 
Kuning felt entitled to usurp the possession of the mustika from the hands of Dewi Anjani.  
 
In the struggle for mustika, there was a dispute between Arya Bang, Arya Kuning and Dewi 
Anjani. The dispute between Arya Bang, Arya Kuning and Dewi Anjani ended after the arrival 
of Bhagawan Gotama in Pasraman. 
 
Round II 
 
Bhagawan Gotama broke up the dispute between Arya Bang and Arya Kuning due to the Cupu 
Manik Astagina dispute in Pasraman. Arya Bang and Arya Kuning tried to discuss the miracle 
problem of Cupu Manik Astagina with Bhagawan Gotama. In resolving the dispute due to 
Cupu Manik Astagina, Bhagawan Gotama involved Dewi Anjani. Dewi Anjani's testimony to 
the mystery of Cupu Manik Astagina's ownership made Dewi Indradi present in the mustika 
dispute on pasraman. Dewi Indradi's testimony to the mystery of Cupu Manik Astagina's 
ownership has become a conflict between Dewi Anjani, Arya Bang, Arya Kuning and 
Bhagawan Gotama over the ownership of Cupu Manik Astagina. To resolve the conflict in 
pasraman, Bhagawan Gotama decided to throw Cupu Manik Astagina into a forest far from 
pasraman and punish Dewi Indradi to become an arca. 
 
Round III 
 
Cupu Manik Astagina is said to have turned into a giant lake in a forest far from pasraman. 
Arya Bang, Arya Kuning and Dewi Anjani immediately went to look for Cupu Manik Astagina 
in a forest with a giant lake. Arya Bang and Arya Kuning decided to look for Cupu Manik 
Astagina at the bottom of a giant lake. The search for mustika in the giant lake has transformed 
itself into a super-powerful monkey named Subali and Sugriwa. A fight between Subali and 
Sugriwa occurred after their goal was not reached during the search in the giant lake. Action 
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Subali and Sugriwa has made Dewi Anjani and the animals around the forest want to try their 
luck by drinking the giant lake water. As a result, Dewi Anjani and the animals around the 
forest turned into resembling monkeys. The riots around the gigantic lake ended after the arrival 
of Bhagawan Gotama. Bhagawan Gotama was sad to see Arya Bang, Arya Kuning and Dewi 
Anjani who had turned into monkeys and caused forest riots. The three of them finally do 
asceticism for the sake of forgiveness of Bhagawan Gotama. 
 
The chronology of the storytelling of Cupu Manik Astagina is staged with choreography that 
uses makeup and a range of motion and dance properties that are close to natural forms. If you 
look at the elements of the Cupu Manik Astagina play plot, dance properties, fashion make-up, 
choreography, lighting and show duration, it can be seen that the Wayang Wong Millennial 
performance is a Balinese Wayang Wong Millennial performance with a special aesthetic 
composition. 
 
Conclusion 
 
Based on the discussion of the research, it can be concluded that: 1) Wayang Wong Millennial 
performing art is a Balinese innovative Wayang Wong performance art. The form of the 
Wayang Wong Millennial performance is classified as a colossal Balinese Wayang Wong 
performance art by involving children and teenagers as Wayang Wong dancers. If we look at 
the elements of dance property, fashion make-up, choreography, Wayang stories, lighting and 
show duration, it can be seen that the Wayang Wong Millennial performance is a Wayang 
Wong Bali performance with a special aesthetic composition; 2) Wayang Wong Millennial 
performing arts can aesthetically function as entertainment, education and in the preservation 
of Balinese cultural identity. 
 
Acknowledgements 
 
Praise is to be conveyed because the results of this study can be completed in the form of 
articles. Acknowledgments are given to the participants who have contributed to the process of 
this research so that the results can be published as expected. 
 
 
 
 
 
 
 
 
 

http://www.ijicc.net/


    International Journal of Innovation, Creativity and Change.  www.ijicc.net  
Volume 13, Issue 7, 2020 

 

688 
 
 
 

REFERENCES 
 
Amir, Hazim. (1997). Nilai-Nilai Etis dalam Wayang. Jakarta : Sinar Harapan.  

Arniati, Ida Ayu Komang, Gede Marhaendra Wija Atmaja, Gede Yoga Kharisma Pradana. 
(2020). Moral and Religious Values in The Geguritan Dharma Prawerti Song in Bali, 
International Journal of Innovation, Creativity and Change, Vol 12, No.1: pp.432-446.  

Atmaja, Gede Marhaendra Wija, Ida Ayu Komang Arniati, Gede Yoga Kharisma Pradana., 
(2019). Implications of The Enactment of Law Number 6 of 2014 on The Position of 
Villages in Bali, Indonesia. Asia Life Science Vol. 28(2), pp. 295-310. Philipines : 
Rushing Water Publishers Ltd.  

Bandem, I Made. (1983). Ensiklopedia Tari Bali. Denpasar : Akademi Seni Tari Indonesia.   

Barker, Chris. (2005). Cultural Studies Teori dan Praktik. Yogyakarta : Bentang.  

Dilberoglu, Ugur M., Bahar Gharehpapagh, Ulas Yaman, Melik Dolen. (2017). The Role of 
Additive Manufacturing in The Era of Industry 4.0. The Procedia Manufacturing : 27th 
International Conference on Flexible Automatitation and Intelligent Manufacturing, 
FAIM2017, 27-30 June 2017, Modena, Italy, 11 (2017), pp. 545-554.     

Erol, Selim, Andreas Jager, Philipp Hold, Karl Ott, Wilfried Sihn. (2016). Tangible Industry 
4.0 : A Scenario-Based Approach to Learning for The Future of Production. Procedia 
CIRP : 6th CLF-6th CIRP Conference on Learning Factories, 54 (2016), pp. 13-16.  

Gelissen, John. (2012). Qualitative Research Methods. London : Sage.   

Jazdi, N. (2014). Cyber Physical Systems in the Context of Industry 4.0. IEEE., 1 (2014), pp. 
1-3.   

Karmini, Ni Wayan, Ni Made Ruastiti, Gede Yoga Kharisma Pradana. (2019a). Discursusing 
of The Zonation System in Accepting New Student in 2018 : Case Study in Denpasar 
City. The Proceeding of Posibilities and Probabilities in Higher Education of Asia. 
Denpasar : UNHI Press. 

Karmini, Ni Wayan, Ni Putu Dyatmikawati, Gusti Suasthi, Ni Ketut Sri Kusuma Wardhani, 
Gede Yoga Kharisma Pradana. (2020). Objek Wisata Pura Tirta Empul Sebagai Media 
Pendidikan Multikultural Bagi Generasi Milenial Pada Era 4.0. Ganaya : Jurnal Ilmu 
Sosial Humaniora, Vol. 2, No. 2-3: pp. 21-29. 

Karmini, Ni Wayan., Ni Made Ruastiti, Gede Yoga Kharisma Pradana., (2019). Tumpek Uduh 
Ceremony As An Education In The Preservation of Natural Environtment in Bali : A 
Case Study in Canggu Village, Kuta Utara District, Badung Regency, Bali, Indonesia. 
Asia Life Science Vol. 28(1), pp. 115-139. Philipines : Rushing Water Publishers Ltd. 

http://www.ijicc.net/


    International Journal of Innovation, Creativity and Change.  www.ijicc.net  
Volume 13, Issue 7, 2020 

 

689 
 
 
 

Mrugalska, Beata, Magdalena K. Wyrwicka. (2017). Towards Lean Production in Industry 4.0. 
Procedia Engineering : 7th International Conference on Engineering, Project, and 
Production Management, 182 (2017), pp. 466-473.   

Mulyono, Sri. (1978). Wayang : Asal-Usul, Filsafat dan Masa Depannya. Jakarta : Gunung 
Agung.   

Perreira, T., L. Barreto., A. Amaral. (2017). Network and Information Security Challenges 
within Industry 4.0. Procedia Manufacturing : Manufacturing Engineering Society 
International Conference 2017, MESIC 2017, 28-30 June, 13 (2017), pp. 1253-1260.   

Pradana, Gede Yoga Kharisma, (2017a). Filsafat Ilmu Pariwisata. Denpasar : STPBI. 

Pradana, Gede Yoga Kharisma, (2018). Implications of Commodified Parwa Shadow Puppet 
Performance For Tourism in Ubud, Bali., Journal of Bussiness on Hospitality and 
Tourism, 4 (1), pp. 70-79. DOI: http://dx.doi.org/10.22334/jbhost.v4i1.103.g111. 

Pradana, Gede Yoga Kharisma, (2018a). Innovation in Cenk Blonk Performance: A Strategy 
of Empowering Local Language Through Balinese Shadow Puppet., International 
Conference on Local Language, 1(1), pp. 173-181.   

Pradana, Gede Yoga Kharisma, (2018b). The Meaning of Makotek Tradition at The Munggu 
Village on The Global Era, International Bali Hinduism, Tradition and Interreligious 
Studies. Denpasar : UNHI Press.  

Pradana, Gede Yoga Kharisma, (2019). Sosiologi Pariwisata. Denpasar : STPBI Press.  

Pradana, Gede Yoga Kharisma, K. Trisna Pratiwi Arcana, (2020). Balinese Traditional 
Homestay in a Sustainable Tourism Entering Millennial Era., Journal of Xi’an University 
of Architecture & Technology, Vol. 12, No. 3: pp. 4208-4217.  

Pradana, Gede Yoga Kharisma, (2017). Deconstruction Powers of Relations Behind The 
Shadow Puppet Performance For Tourism in Ubud Village, Bali. The International 
Seminar : Building Collaboration and Network in The Globalized World. Denpasar : 
UNUD Press. 

Pradana, Gede Yoga Kharisma, I Nyoman Suarka, Anak Agung Bagus Wirawan, I Nyoman 
Dhana. (2016). Religious Ideology of The Tradition of The Makotek in The Era of 
Globalisation, Electronic Journal of Cultural Studies, Vol. 9, No. 1: pp. 6-10. 

Pradana, Gede Yoga Kharisma, I Wayan Pantiyasa. (2018). Makotek As Tourist Attraction in 
Munggu Village, The Proceeding of 2nd The International Conference on Tourism, 
Gastronomy and Tourist Destination (ICTGTD). Jakarta : Atlantis Press.       

http://www.ijicc.net/


    International Journal of Innovation, Creativity and Change.  www.ijicc.net  
Volume 13, Issue 7, 2020 

 

690 
 
 
 

Pradana, Gede Yoga Kharisma, Komang Shanty Muni Parwati. (2017). “Local-Wisdom-Based 
Spa Tourism in Ubud Village of Bali, Indonesia”, Russian Journal of Agricultural and 
Socio-Economic Sciences, Vol. 8, No. 68: pp. 188-196.  

Pradana, Gede Yoga Kharisma. (2010). Wayang Cenk Blonk : Sebuah Inovasi Seni 
Pertunjukan Wayang Kulit Bali (Skripsi). Denpasar : UNUD.  

Pradana, Gede Yoga Kharisma. (2012). Diskursus Fenomena Hamil di Luar Nikah dalam 
Pertunjukan Wayang Joblar, Online Journal of Cultural Studies, Vol. 1, No. 2: pp. 11-27. 

Putranto, R.D. ( 2 0 1 2 ).  Apresiasi Masyarakat Surakarta  Terhadap  Seni Pertunjukan  
Wayang Orang di Sri Wedari (Skripsi). Surakarta : Universitas Muhammaddyah. 

Rai, I Wayan, Made Indra Sadguna, I Gde Agus Jaya Sadguna, Gede Yoga Kharisma Pradana. 
(2019). Tifa From The Land of Papua : Text and Context. Asia Life Science Vol. 28(2), 
pp. 335-354. Philipines : Rushing Water Publishers Ltd.  

Ritzer, George and Douglas J. Goodman. (2004). Teori Sosiologi Modern. Jakarta : Prenada 
Media.  

Roblek, Vasja, Maja Mesko, Alojz Krapez. 2016. A Complex View of Industry 4.0. Sage Open. 
DOI: 10.1177/2158244016653987.  

Ruastiti, Ni Made, Gede Yoga Kharisma Pradana, I Gusti Ketut Purnaya., Komang Shanty 
Muni Parwati. (2018). The Royal Dinner Party Puri Anyar Kerambitan Tabanan: A 
Sustainable Cultural Tourism Attraction Base don Local Community, International 
Conference on Social Science, 1(226), pp. 1448-1459. https://doi.org/10.2991/icss-
18.2018.305. 

Ruastiti, Ni Made, Gede Yoga Kharisma Pradana. (2020). The Ideology Behind Sesandaran 
Dance Show in Bali, Journal of Sociology and Social Anthropology, Vol. 11, No. 2: pp. 
78-85.  

Ruastiti, Ni Made. (2010). Seni Pertunjukan Pariwisata Bali dalam Perspektif Kajian Budaya. 
Yogyakarta : Kanisius.   

Rusliana, I. (2002). Wayang Wong Priangan : Kajian Mengenai  Pertunjukan Dramatari  
Tradisional  Di Jawa Barat. Bandung : Kiblat.   

Sang, Shengbo, Wendong Zhang, Yuan Zhao. (2013). Review on The Art of Biosensors. China 
: INTECH Open Publishers. http://dx.doi.org/10.5772/45832.  

Schuh, Gunther, Till Potente, Cathrin Wesch-Potente, Anja Ruth Weber, Jan-Philipp Prote. 
(2014). Collaboration Mechanisms to Increase Productivity in The Context of Industrie 
4.0. Procedia CIRP : Robust Manufacturing Conference (RoMaC 2014), 19, pp. 51-56. 

http://www.ijicc.net/


    International Journal of Innovation, Creativity and Change.  www.ijicc.net  
Volume 13, Issue 7, 2020 

 

691 
 
 
 

Sedana, I Nyoman. (2004). 30 Tahun Dinamika Seni Pewayangan : Fakta, Isu Masalah, dan 
Perspektif. Paper Presented in Orasi Ilmiah pada Dies Natalis I Wisuda II ISI Denpasar, 
Denpasar, 28 Juli.  

Setiawan, I Nyoman Anom Fajaraditya, I Nyoman Widhi Adnyana, Komang Redy Winatha, I 
Nyoman Yoga Trisemawima. (2019). Film Dokumenter Eksistensi Tarian dan Kesenian 
Sakral Wayang Wong Desa Sidan. Andharupa : Jurnal Desain Komunikasi Visual dan 
Multimedia Vol. 5, No. 2: 251-264.  

Setiawan, Satria Aji, Nova Puspitasari. (2018). The Preference of Organisation Structure For 
Millenials. Jurnal Borneo Administrator. Vol. 14(2), pp. 101-118.    

Soedarsono, R. (2002). Seni Pertunjukan Indonesia di Era Globalisasi. Yogyakarta : Gadjah 
Mada University Press.  

Soedarsono, R.M., (2000). Wayang Wong Gaya Yogyakarta : Masa Gemilang dan Memudar. 
Yogyakarta : Tarawang. 

Stringer, Ernest T. (2014). Action Research. Thousand Oak, California : Sage. 

Sujarno dkk. (2003). Seni Pertunjukan Tradisional : Nilai, Fungsi dan Tantangannya. 
Yogyakarta : Balai Kajian Sejarah dan Nilai Tradisional.  

Susilo, Hardja. (2006). Improvisation in Wayang Wong Panggung : Creativity Within Cultural 
Constraints. Year Book For Traditional Music Vol 19(1987), pp. 1-11.     

Suteja, I K., (1995). Revitalisasi Dramatari Wayang Wong Desa Bualu Untuk Mendorong 
Kreativitas Seni Masyarakat Dan Pertumbuhan Ekonomi Kreatif. (laporan hasil 
penelitian).  Denpasar :  Institut Seni Indonesia (ISI)  Denpasar. 

Tejayadi, Putu Windhu, I Nengah Laba, Gede Yoga Kharisma Pradana. (2019). The Effect of 
Organisational Culture on Employee Satisfaction in Mercure Resort Sanur Bali Hotel, 
The International Journal of Green Tourism Research and Applications, Vol. 1, No. 1: 
pp. 63-72.  

Trstenjak, Maja, Predrag Cosic. (2017). Process Planning in Industry 4.0 Environtment. 
Procedia Manufacturing : 27th International Conference on Flexible Automation and 
Intellegent Manufacturing, FAIM 2017, 27-30 June 2017, Modena, Italy., 11(2017), pp. 
1744-1750.  

Vaidya, Saurabh, Prashant Ambad, Santosh Bhosle. (2018). Industry 4.0-A Glimpse. The 
Procedia Manufacturing : 2nd International Conference on Materials Manufacturing and 
Design Engineering, 20 (2018), pp. 233-238.   

 

http://www.ijicc.net/


    International Journal of Innovation, Creativity and Change.  www.ijicc.net  
Volume 13, Issue 7, 2020 

 

692 
 
 
 

Wardani, Nugraheni Eko, Evy Tri Widyahening, Raheni Suhita. (2016). Learning Media Using 
Wayang Wong To Introduce Local Wisdom of Javanese Culture For The Students of 
Indonesian Language For Foreign Learners. International Refereed Research Journal Vol. 
8(3), pp. 48-53.    

Wilson, Maureen. (2004). Teaching, Learning and Millenial Students. New Directions of 
Students Service. (2004) No. 106. pp. 59-71. Wiley Periodicals Inc. 

Zhong, Ray Y., Xun Xu, Eberhard Klotz, Stephen T. Newman. (2017). Intelligent 
Manufacturing in The Context of Industry 4.0 : A Review. Engineering, 3 (2017), pp. 
616-630. 

 

http://www.ijicc.net/

